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When | first opened Harp 46
mto my CLY plaver, my slereo wasn't
filled with the usual slcepy harp mu-
sic that [ have come to expect from
maost harp CDs. The first tune, “An
other Day,” was harp, accompanied
by hand drumming. Thisoriginal com
position was one of the most exciting
jazzy harp tunes that | have heard ina
long time. The music made me want
to move, and my nine-year old daugh-
terand lcouldn'thelp dancing. Never
having heard harp accompanied by
hand drum, | was thrilled with the
effect.

I !-'l:'p‘ 46 is one of the most enjov-
able harp CDs that | have heard in a
long bime, and it has become my fa-
vonte. Apnl Stace blends her own
compositions with a few
Celtic tunes. The wide varicty of se
lection styles was refreshing. April
stace shows her versatility with tunes

traclitional

that are jazzy, Celtic and IMProvisa-
tional,

[here were several selections of
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like “Rainier” {Mount Rainier), “Lako
Contennial,” “Blue Mountain.,™
Other selections described events such
ag "When it's Raining,” and
S0,
where | could almost hear snow fall-
ng (I guessed the title before looking

angd

"First
an excellent musical poem
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at the tune list). “Chase™ iz a jazz tune
with a middle-eastern quality to it
Iwotraditional Celtic tumes round out
the tune selections, Instruments ac-
companying the harp on a few of these
selections are hﬂh‘f-, Porcussion and
hammoered dulcimer

According  to
{aprilstace.com), April plavs folk and
concert harps as a freelance musician

in the Seattle area. She |1i-1j'.':- a wide

her website

variety of musical stvles including clas-
sical jazz, pop and Celtic. I recom-
mvencd gouye bo her website ta listen to
an excerpt of “Black 1= the Color of My
True Love's | lair,” even 1|'||:_s|,|:,_'l!'| this 1=
one of her soft Celtic tunes. On the
website yvou can also listen to several
other excerpts not on the CD. Unfor-
tunately, shedoes notinclude excerpts
ot any jazzy pieces, such as my favor-
ite tune, "Another Day,” on the
website.

Accompanying musicians include
MNucleo Vega- percussion (hand drum),
Posido Vega- bass and Dave Sauder-
hammered dulcimer.

For more information contact:
www.aprilstace.com ar
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WAHDERINGS

Wanderings
By Patrice Fisher
and Arpa of Neww Orleans

Reviewed by Marlene Satter
Anupbeat and rhythmic album show-

casing guest artists from many Latin
American nations, this is a collection
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Edited by Mark Feil

that will have vou alternately tapping
vour feet and closing vour eves to
dream of tropical forests and beaches.
Yet, if there's one thing about this
album that stands out, it's the nontra-
ditional feel of the harp’s part in the
music to those only familiar with its
use in Celtic or classical music,

Patrice Fisher has assembled an
impressive arrav of talent, including
herown, in composition, arrangement,
and performance. Whether it's the
openung cul, "Love Me,” composed
by Fisher and performed by her with
the group Chiko & Rogerio of Brazil,
or the cheery “Luz v Canciones,” most
of the album has a wonderiul Latin
Havor. There are twotraditional Celtic
pieces, “Brian Boru's March” and
“Fanny Power”, but both are rendered
in something other than traditional
Irish fashion; to Fisher's credit, she
has devised really onginal presenta-
tions of these often-heard pieces.
‘Fanny Power” is augmented by
LCarlos Ponce of Bolivia on: panpipes,
and piano counterpoint written by
Mairi NiChathasaigh. The very Span-
ish-sounding guitar flourishes in
“Brian Boru’s March” will leave pui-
tar aficionados wishing for mare; they
fitamazingly well, as do the piano and
violin of Arpa.

Fingers fly over or caress the
strings in the various tempos of these
preces. Listeners will not be bored no
matter which cut is playing. Standout
numbers are the haunting and origi-
nal arrangement of “Berimbaw,” al-
ready known to many through it< ear-
lier rendition by Astrid Gilberto, and
the equally haunting but verv differ-
ent “Ruah.” The very dramatic rendi-
tion of this latter piece, spoken by poet
Armando Ibanez in a mix of Spanish
and English, with a beguiling harp
background by Patrice Fisher, is trulv
unusual.

“Pacoe Real,” Fisher's original com-
position, is played by her and the New
Crleans Celtic Harp Ensemble, and
docs have a surprisingly traditional
Celtic feel inits exccution. “Tar Chi
{_}Thl‘lj.;.' a very nontraditional tetle
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