It wasn't long before she hooked up with
Jazz vocalist Jay Clayton, a teacher at Cornish
in Seattle (1989-90), and at this point Shank’s
jazz carecr blossomed quickly. She had found
her niche. In 1991, she was hired by Bob
Dorough as a vocalist/guitarist/percussionist for
his West Coast tour,

BNot long after, she caught the attention of
Jazz legend Shirley Horn, who co-produced
Kendra's critically-acclaimed debut compact
dise, Afierglow (Mapleshade, 1994), featuring
pianist Larry Willis and saxophonist Gary Bartz,

It was Shirley who invited Kendra to per-
form as her guest at the Village Vanguard in New
York City, which was, needless to say, a suc-
cess — Kendra started getting her own New York
bookings, and in 1997 relocated to the Big
Apple. “The move catapulted me into a whole
new level of growth and [ soon got a record deal
and some nice gigs.”

Kendra went on to record two albums for
Jazz Focus Records. “Wish™ (1998) and “Re-
flections (2000)°, both of which climbed the
Uavin Jazz radio charts and garnered critical
acclaim as well as admiration from fellow art-
ists such as Abbey Lincoln, who declared,
“Kendra Shank is an original; a singer with a
sound.”™

Says kendra: “Right now I'm in an excit-
ing place in my antistic development. 1*'m maov-
ing toward taking all the muszic that I"ve ever
done in my life and combining it together, There
wis a time when [ used to feel like | couldn’t
talk about my folk roots in the jazz world, that it
was unsophisticated, too carthy, or not cool for
some reason. But now I"'m embracing my folk
music roots-it’s part of who | am. and it's all
music. |"m beginning to find a synthesis between
the old stuff and the new-on a recent gig at Sweet
Rhythm {formerly Sweet Basil) | did a free jazz
vocal improvisation piece and then turned
around, picked up the guitar and played “Black-
bird” by the Beatles. The audience loved it!™

In addition o her performances and record-
ings, Kendra has become a sought-after musical
guest, contributing her guitar work to Abbey
Lincoln's CD “Over The Years"[Verve) and her
vocil lines to Peter Leitch’s “Bhlues On the Cor-
ner” (Reservoir). She has been featured on presti-
grous National Public Radio shows “Jazz Set™ with
Dee Dee Bridgewater and “Piano Jazz" with
Manan McPartland, and was recognized among
“Talent Deserving Wider Recognition™ by the
Down Beat International Critics Poll in 1999, Hes
CD Wish™ was named a “Top Ten Album of 1999™
in “Jazziz" and her “Reflections™ CD made the Top
Ten List of several publications, including
Mewsday and the Boston Globe.

As for her band, Kinder heaps praise on
them: Frank Kimbrough on piano, Dean Johnson
on bass, Tony Moreno on drums. “But if it
weren't for Victory, 1 wouldn't be where | am
today,” she says. She continues: “]am so glad
to have this opportunity 1o really thank Victory
Music from the bottom of my heart for having
given me so much in the early days. | so strongly
believe in Victory as an organization and
strongly encourage musicians of all caliber’s to
become members,™

She adds these final words of wisdom:
“Victory has such an incredible sense of com-
munity. It's a great way to hook up with other
musicians. [t's a practical and supportive place
to practice your craft. It"s that philosophy of
the co-op-everybody working together to cre-
ate something of substance and what you put
into it, you get out of it. 1 certainly haven't for-
gotten helping to put together those carly news-
letters! With all the stuff going on in the world
today, we need places like Victory Music as our
model of how to live.”

Further Out continued from page 26

So it wasn't only that people hadn't men-
tioned folk/acoustic music—not even, say, Nickel
Creck—that felt like a blow to my musical solar
plexus. It was the saddening sense that the vast
majority of these students hadnt looked very hard
to find the music they like. Pop culture serves it
up through its highly commercialized program-
ming, and the kids respond, with few of them lock-
ing decper. Mo one, for example scemed aware of
the latest little renmussance i rock music involy-
ing White Stripes, the Strokes, the Vines and a few
other very promising bands.

Mixed reviews, therefore, on the musical
awareness of my stedents. | love how enthusiastic
they are about the music they know. 1'm amazed
and appalled by the limits on what they know. And,
until I recall the fact that all radio dials contain
*“Classic Rock™ stations (1 don 't much listen to any
radio stations other than NPR and community ra-
die myself), 1 am amazed that these kids would
kmow of, much less like, the hoary old dinosaurs
of the rock’n"roll era they mentioned.

The fact is, there has never been so much
fabulous as available as it is now. It's partly a re-
sult of new Internet sites, partly a result of the crum.-
bling of what Joni Mitchell (who just turned 60, if
you're keeping score) called the Star Maker Ma.
chinery, and partly a result of the fragmenting of
people’s tastes, with more people than ever seek-
ing out and finding their own particular favorite
artists and styles. But not enough people, as my
classroom survey makes all to clear,

Tioerwamen T HEE

What we have here is a demonstration of how
commercially-bound most people's tastes and at-
titudes are. | ask you 1o join me in doing all we
ci 1o change that, knowing most of you have long
been devoted to this noble caiise, Too many people
are missing oo much music, art, literature and al-
temative thinking that is too good. Let's open some
ears and 2ome minds, any way we can,

Bill Fisher lives with hix life- and music-partner
Robyn and three siepchildren in Olympia. Their
two CDs are titled “Time of Our Lives"and “Bag-
Jul of Beans ' {a children s set). They perform in a
wide variety of settings, prodisce conceris and sup-
port music and musicians in doing what they do.
They also teach and write for a living, and Rolwn
iz completing the St Martin 5 College teacher cre.
dential program, where Bill teaches Engflish 10]
as an adfunct professor. They can be reached ar
360-459-3079 or bill(@ceo.net or robyni@icso.net
or through their website at wiw billandrobyn com.
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Dons and Diva’s continued from page 11
more choices that weren't covered in this lim-
ited space, Hope to see you at one soon where
we can share a song, get an earful and meet some
great folks. (All comments welcome: Percy Hilo,
POB 21761, Sea, 98111 (206) 784-0378,
phile@scn.ong) (Editors Note: This iz the be-
ginaing af a scries of open mic reviews. Fictory
will have a roving reporter visiting many apen
mic venues, o stay tuned! Also for mare Vie-
fory Open Mics, see ad on page 31)

Amy Roberts berefis, Continued from page &
shows, getting to know people’s stories, the sto-
ries all go into and come out of the music.”

Harp 46 wanted 1o honor the Holiday Season
bry giving back to their newly adopted community.

*“To me, bemg a part of a community invelves
giving and taking—and this benefit is a manifes-
tation of the giving. Being musicians, we don't
have huge salaries to donate money, but we fig-
wred we could play a concert and raise money for
fiolks that way, and then also, in the process, hope-
fully get to know the community a little better

Fremont Public Association (FPA), the
concerts bemeficiary, provides shelter, food, ad-
vocacy ard care i over 25 000 low-income fami-
lies each year From its roots operating a food
bark and clothing bank in the Fremont neighbar-
hood aimost 30 years ago, FPA had grown te a
Jamily af 27 programs that respond to emergency
reeds and kelp families obtain the resources, skill
and support they need 1o achieve brighter funires.
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